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The above picture demonstrates the standard seating arrangement of the modern symphony 
orchestra. This arrangement has been in use since the early 20th century. However, different orchestras 
may use slight variations on the above plan. Another seating arrangement, used in the 19th century 
but coming back into fashion with today's orchestras, has the First Violins (1) seated on the left, the 
Second Violins (2) on the right, Violas (3) and Cellos (4) in the middle, and winds, brass, and percussion 
in the same positions.  
 

 
1. First Violins 
2. Second Violins 
3. Violas 
4. Cellos 
5. Double Basses 

 
6. Flutes 
7. Oboes 
8. Clarinets 
9. Bassoons 

 
10. Horns 
11. Trumpets 
12. Trombones 

and Tuba 

 

 

13. Timpani and Other Percussion Instruments 
14. Harp  
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Star Wars: Episode I The Phantom Menace 

Release Date: May 19, 1999  

Synopsis: (32 Years Before Episode IV) Stranded on the desert planet 
Tatooine after rescuing young Queen Amidala from the impending invasion of 
Naboo, Jedi apprentice Obi-Wan Kenobi and his Jedi Master discover nine-
year-old Anakin Skywalker, a young slave unusually strong in the Force. 
Anakin wins a thrilling Podrace and with it his freedom as he leaves his 
home to be trained as a Jedi. The heroes return to Naboo where Anakin and 
the Queen face massive invasion forces while the two Jedi contend with a 
deadly foe named Darth Maul. Only then do they realize the invasion is 
merely the first step in a sinister scheme by the re-emergent forces of 
darkness known as the Sith.  

Opening Crawl:  

Turmoil has engulfed the 
Galactic Republic. The taxation 
of trade routes to outlying star 
systems is in dispute.  

Hoping to resolve the matter 
with a blockade of deadly 
battleships, the greedy Trade 
Federation has stopped all 
shipping to the small planet 
of Naboo.  

While the congress of the 
Republic endlessly debates 
this alarming chain of events,  
the Supreme Chancellor has 
secretly dispatched two Jedi 
Knights, the guardians of 
peace and justice in the 
galaxy, to settle the conflict....  

Star Wars: Episode II Attack of the Clones 

Release Date: May 16, 2002  

Synopsis: (22 Years Before Episode IV) Ten years after the events of the 
Battle of Naboo, not only has the galaxy undergone significant change, but 
so have Obi-Wan Kenobi, Padmé Amidala, and Anakin Skywalker as they are 
thrown together again for the first time since the Trade Federation 
invasion of Naboo. Anakin has grown into the accomplished Jedi apprentice 
of Obi-Wan, who himself has transitioned from student to teacher. The two 
Jedi are assigned to protect Padmé whose life is threatened by a faction of 
political separatists. As relationships form and powerful forces collide, 



these heroes face choices that will impact not only their own fates, but 
the destiny of the Republic.  

Opening Crawl:  

There is unrest in the Galactic 
Senate. Several thousand solar 
systems have declared their 
intentions to leave the Republic.  

This separatist movement,  
under the leadership of the 
mysterious Count Dooku, has 
made it difficult for the limited 
number of Jedi Knights to 
maintain peace and order in the 
galaxy.  

Senator Amidala, the former 
Queen of Naboo, is returning 
to the Galactic Senate to vote 
on the critical issue of creating 
an ARMY OF THE REPUBLIC 
to assist the overwhelmed 
Jedi....  

Star Wars Episode III: Revenge of the Sith 

Release Date: May 19, 2005  

Synopsis: (19 Years before Episode IV) Three years after the onset of the 
Clone Wars, the noble Jedi Knights have been leading a massive clone army 
into a galaxy-wide battle against the Separatists. When the sinister Sith 
unveil a thousand-year-old plot to rule the galaxy, the Republic crumbles 
and from its ashes rises the evil Galactic Empire. Jedi hero Anakin 
Skywalker is seduced by the dark side of the Force to become the Emperor's 
new apprentice - Darth Vader. The Jedi are decimated, as Obi-Wan Kenobi and 
Jedi Master Yoda are forced into hiding. The only hope for the galaxy are 
Anakin's own offspring - the twin children born 
in secrecy who will grow up to become Luke 
Skywalker and Princess Leia Organa. 

Opening Crawl:  

War! The Republic is crumbling 
under attacks by the ruthless 
Sith Lord, Count Dooku.  
There are heroes on both sides.  
Evil is everywhere.  



In a stunning move, the 
fiendish droid leader, General 
Grievous, has swept into the 
Republic capital and kidnapped 
Chancellor Palpatine, leader of 
the Galactic Senate.  

As the Separatist Droid Army 
attempts to flee the besieged 
capital with their valuable 
hostage, two Jedi Knights lead  
a desperate mission to rescue the 
captive Chancellor....  

Star Wars: Episode IV A New Hope 

 

Release Date: May 25, 1977 (original); January 31, 1997 (Special Edition)  

Synopsis: Nineteen years after the formation of the Empire, Luke Skywalker 
is thrust into the struggle of the Rebel Alliance when he meets Obi-Wan 
Kenobi, who has lived for years in seclusion on the desert planet of 
Tatooine. Obi-Wan begins Luke's Jedi training as Luke joins him on a daring 
mission to rescue the beautiful Rebel leader Princess Leia from the 
clutches of the evil Empire. Although Obi-Wan sacrifices himself in a 
lightsaber duel with Darth Vader, his former apprentice, Luke proves that 
the Force is with him by destroying the Empire's dreaded Death Star.  

Opening Crawl:  

It is a period of civil war. 
Rebel spaceships, striking 
from a hidden base, have won 
their first victory against 
the evil Galactic Empire.  

During the battle, Rebel 
spies managed to steal secret 
plans to the Empire's 
ultimate weapon, the DEATH 
STAR, an armored space 
station with enough power 
to destroy an entire planet.  

Pursued by the Empire's 
sinister agents, Princess 
Leia races home aboard her 
starship, custodian of the 
stolen plans that can save her 



people and restore 
freedom to the galaxy....  

Star Wars: Episode V The Empire Strikes Back 

 
Release Date: May 21, 1980 (original); February 21, 1997 (Special Edition)  

Synopsis: (3 years after Episode IV) Three years after the destruction of 
the Death Star, Imperial forces continue to pursue the Rebels. After the 
Rebellion's defeat on the ice planet Hoth, Luke journeys to the planet 
Dagobah to train with Jedi Master Yoda, who has lived in hiding since the 
fall of the Republic. In an attempt to convert Luke to the dark side, Darth 
Vader lures young Skywalker into a trap in the Cloud City of Bespin. In the 
midst of a fierce lightsaber duel with the Sith 
Lord, Luke faces the startling revelation that the 
evil Vader is in fact his father, Anakin 
Skywalker. 

Opening Crawl:  

It is a dark time for the 
Rebellion. Although the Death 
Star has been destroyed,  
Imperial troops have driven the 
Rebel forces from their hidden 
base and pursued them across 
the galaxy.  

Evading the dreaded Imperial 
Starfleet, a group of freedom 
fighters led by Luke Skywalker 
have established a new secret 
base on the remote ice world 
of Hoth.  

The evil lord Darth Vader,  
obsessed with finding young 
Skywalker, has dispatched 
thousands of remote probes into 
the far reaches of space.... 

Star Wars: Episode VI Return of the Jedi 

 

Release Date: May 25, 1983 (original); March 14, 1997 (Special Edition)  

Synopsis: (4 years after Episode IV) In the epic conclusion of the saga, 
the Empire prepares to crush the Rebellion with a more powerful Death Star 



while the Rebel fleet mounts a massive attack on the space station. Luke 
Skywalker confronts his father Darth Vader in a final climactic duel before 
the evil Emperor. In the last second, Vader makes a momentous choice: he 
destroys the Emperor and saves his son. The Empire is finally defeated, the 
Sith are destroyed, and Anakin Skywalker is thus redeemed. At long last, 
freedom is restored to the galaxy.  

Opening Crawl:  

Luke Skywalker has returned to 
his home planet of Tatooine in 
an attempt to rescue his 
friend Han Solo from the 
clutches of the vile gangster 
Jabba the Hutt.  

Little does Luke know that the 
GALACTIC EMPIRE has secretly 
begun construction on a new 
armored space station even 
more powerful than the first 
dreaded Death Star.  

When completed, this ultimate 
weapon will spell certain doom 
for the small band of rebels 
struggling to restore freedom 
to the galaxy...  

The Evolving Soundtrack for Star Wars: Episode IV – 
A New Hope 

In the thirty years since we first heard those thrilling fanfare cascades 
at the opening of George Lucas’s first Star Wars film, John Williams’s 
score for Star Wars: Episode IV – A New Hope has proven to be as 
transcendent as the movie for which it was composed. An instant hit when it 
was first released as a double LP in 1977, the soundtrack for Star Wars 
spawned a host of issues and reissues, repackagings, picture discs, even a 
“Star Robot System” disco version of the theme by the German synthesizer 
group, Bang Bang Robot. 

According to soundtrackcollector.com, some fifty-four releases have 
featured or highlighted Williams’s original score; these include not only 
the German, but also the Danish and Japanese versions of “The Story of Star 
Wars,” all of which drew dialogue from their respective overdubs of the 
film. Another thirty-seven compilations included the most popular cues from 
the film. Some connected Star Wars with Stanley Kubrick’s film 2001: A 
Space Odyssey and Gustav Holst’s The Planets – a kind of “if it’s out in 
space, then it should be in here” approach to programming. 



But in the end, only three of those previous Star Wars releases can 
actually be associated with the evolution of Lucas’s original film: the 
first 20th Century Fox soundtrack from 1977; the 1993 release of the Star 
Wars Trilogy anthology of soundtracks, which included a bonus compact disc 
of alternate takes and cues from the three films; and the 1997 BMG release 
of the digitally-remastered and expanded version of the first Star Wars 
film. 

1977: Gatefold 2-LP Album 
The original release contained sixteen tracks and ran for almost seventy-
four minutes. Vinyl fans will note that the American LPs were manufactured 
in what was called “drop sequence.” In this scheme, Side 1 was paired with 
Side 4 and Side 2 with Side 3; so, when you stacked the LPs on the changer, 
you would play Side 1 from one record, then Side 2 from the other. Then 
you’d flip the entire stack to play Sides 3 and 4. 

The LP opens with the “Star Wars Theme,” a musical work that lasts three 
minutes longer than the music that actually opens the film. The resulting 
piece, as John Williams noted, gives “the beginning of the record the 
feeling of an overture.” 

In that sense, the original release was more a musical suite than a 
sequential musical retelling of the film. For example, cues from different 
parts of the story were combined into new pieces – witness “Inner City.” In 
this track, the music leapt from the moment when the Millennium Falcon 
arrives at the location of the planet Alderaan, then proceeds to Ben’s 
revelation that he is Obi-Wan Kenobi, and concludes with Luke and Ben’s 
journey by landspeeder to the Mos Eisley Spaceport. Likewise, the track 
“Mouse Robot, Blasting Off” juxtaposes Han and Luke’s effort to break 
Princess Leia out of the cell block on the Death Star with the Millennium 
Falcon bursting into hyperspace after taking off from Tatooine. 

In their first iterations on LP, two tracks were shorter than elsewhere: 
“Imperial Attack” was a little over six minutes long and “Inner City” ran 
four and a quarter minutes. 

1993: The Star Wars Trilogy Anthology 
Also released on the 20th Century Fox label, this compact disc version of 
the Star Wars: Episode IV – A New Hope soundtrack follows the same general 
order as the original album. Curiously missing from this volume is “Cantina 
Band,” but three tracks featured “previously unreleased material”: 
“Imperial Attack” and “Inner City” both gained over half a minute of music. 

The gem of the anthology is the fourth CD, which features outtakes and 
alternates from the first three films – among these, six tracks which 
hadn’t made it into the original Star Wars soundtrack. There is, for 
example, the Main Title as it was heard in the film – about three minutes 
shorter than the “Star Wars Theme.” And along with the first “Cantina Band” 
cue from the original soundtrack, the bonus CD includes “Cantina Band #2”. 



Likewise, cues that did not make it into John Williams’s suite-like 
adaptation of his score for the gatefold LP find their way here: “A Hive of 
Villainy,” where Luke joins up with Ben after his home is destroyed; 
“Destruction of Alderaan”; and “Standing By,” which figured in the final 
battle from the film. 

1997: Star Wars: A New Hope Original Motion Picture Soundtrack 
The 20th Anniversary Edition of Star Wars: Episode IV – A New Hope, 
expanded, digitally remastered and reissued by BMG in 1997, was anything 
but a reissue of the original release. Instead of the sixteen tracks found 
on the original, this soundtrack – a two-disc set – contained twenty-four 
tracks and clocked in at more than 105 minutes. All the little suites that 
Williams concocted from his score for disparate parts of the film were 
broken apart and assembled into storyboard order, from “Main Title” all the 
way to “End Title.” Likewise, the track titles refer to where the music 
occurs in the film. 

The bonus track on this release was “Binary Sunset (alternate take),” which 
featured a 2’19 version of the cue. After 2’41 of silence within the track, 
music returns at 5’00 with takes 16 and 17 of the “Star Wars Theme.” 

In 2004, Sony Classical released the DSD version of Star Wars: Episode IV – 
A New Hope, following the 1997 track order. This is the version presented 
here. 

Who is John Williams? 

John Williams is the biggest name in 
the history of movie music and, 
probably, the most widely-heard 
composer of the last one hundred years.
Williams began composing for televisi
in the late 1950s, eventually moving on
to feature films later in the 1960s. In 
1972 he won an Oscar for his 
orchestration of the music for Fiddler 
on the Roof, the first of many big-time
awards in his career. In 1974 he bega
a long and fruitful collaboration with 
Steven Spielberg that would lead to 
some of his best-known work, including 
the Oscar-winning scores from Jaws
(1975), E.T.: The Extra-Terrestrial 
(1982) and Schindler's List (1993). His 

other memorable scores come from the six Star Wars films of George Lucas, 
and from Spielberg's Raiders of the Lost Ark (1981) and its Indiana Jones 
sequels. In addition to his prolific output of movie compositions, Williams 
has been a guest conductor of orchestras all over the world, including a 
stint as the conductor of the Boston Pops Orchestra (1980-93), and the 
recipient of more than a dozen Grammy awards. His film work includes musi
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for Superman (1978); Oliver Stone's Born on the Fourth of July (1989, 
starring Tom Cruise); Angela's Ashes (1999, with Emily Watson); and Harry 
Potter and the Sorcerer's Stone (2001, based on the book by J.K. Rowling). 

His early TV career including composing music for Lost in Space, The Time 
Tunnel and Gilligan's Island. 

From 1980 to 1993 he was conductor of the Boston Pops. 

5 Academy Awards 

1. Fiddler on the Roof (1971) 
2. Jaws (1975) 

3. Star Wars (1977) 
4. E.T. - The Extra-Terrestrial (1982) 

5. Schindler's List (1993) 

**** 

4 Golden Globes 
1. Jaws (1975) 

2. Star Wars (1977) 
3. E.T. - The Extra-Terrestrial (1982) 

4. Memoirs of a Geisha (2006) 

**** 

21 Grammy Awards 

1. Jaws (1975) (Best Album of Original Score Written for a Motion Picture)  
2. Star Wars (1977) (Best Pop Instrumental Performance)  

3. Main Title from Star Wars (1977) (Best Instrumental Composition)  
4. Star Wars (1977) (Best Album of Original Score Written for a Motion 

Picture)  
5. Theme from Close Encounters of the Third Kind (1978) (Best Instrumental 

Composition)  
6. Close Encounters of the Third Kind (1978) (Best Album of Original Score 

Written for a Motion Picture)  
7. Main Title Theme from Superman (1979) (Best Instrumental Composition)  
8. Superman (1979) (Best Album of Original Score Written for a Motion 

Picture)  
9. The Empire Strikes Back (1980) (Best Instrumental Composition)  

10. The Empire Strikes Back (1980) (Best Album of Original Score Written 
for a Motion Picture)  

11. Raiders of the Lost Ark (1981) (Best Album of Original Score Written 
for a Motion Picture)  

12. "Flying" (Theme from E.T.) (1982) (Best Instrumental Composition)  
13. E.T. (1982) (Best Album of Original Score Written for a Motion Picture)  
14. "Flying" (Theme from E.T.) (1982) (Best Arrangement on an Instrumental 

Recording)  



15. Olympic Fanfare and Theme (1984) (Best Instrumental Composition)  
16. Schindler's List (1994) (Instrumental Composition for a Motion Picture 

or Television)  
17. Saving Private Ryan (1998) (Best Instrumental Composition Written for a 

Motion Picture or for Television)  
18. Theme from Angela's Ashes (2000) (Best Instrumental Composition) 

19. Memoirs of a Geisha (2006) (Best Score Soundtrack Album For Motion 
Picture) 

20. A Prayer For Peace (2006) (Best Instrumental Composition) 
21. The Adventures of Mutt (2008) (Best Instrumental Composition)  

Honorary Degrees  
John Williams holds honorary degrees from 14 American universities, 

among them: 
 

Berklee College  
Tufts University  

University of South Carolina at Columbia  
Boston University  

New England Conservatory of Music  
University of Massachusetts at Boston 

  

 

 


